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When Picasso went to Palestine

Slow and Steady
Opening sales pick up after a slow start,

Islamic Art with a Contemporary Twist

We discuss Khaled Hourani's The new Al Burda Endowment

revealing a robust local offering work with Zawyeh gallery showcases the latest talent at ADA
READ ON PAGE 3-4 READ ON PAGE 6 READ ON PAGE 8

ALL EYES ON CHINA

While artistic director Jérébme Sans can enter a room and own it,
it's the debuted works from China that stole the show at Abu Dhabi Art's

New Horizons: China Today.

Our encounter began with a hurried invitation
into what curator Jérébme Sans called his
“secret room". The private viewing space, set
back from the walkways of the fair enclosed
one of the more provocative works; Xu Zhen's
Alien 2 (2017-2018). The other works of Sans’
selection for New Horizons: China Today,
however, remain in full view.

For Abu Dhabi Art, the renowned curator,
art critic, and co-founder of Palais de Tokyo,
introduced ten contemporary Chinese artists
that he claims encapsulate the region's
relentless  momentum. “There’'s a clear-
sightedness of expression and rich dynamism
that's only just being acknowledged,” says
Sans. "When | was invited to curate this show |
said that these two emerging countries have so
much to share that no one can fully comprehend
yet. It's a huge platform for dialogue.”

Li Qing's multimedia practice, for example,
oscillates between global and local dialogues.
Two pieces on display, View From The Pangu
Hotel(2017-19),and Curve and Straight(2017-19),
invite the viewer to gaze through the artist’s
‘windows for observation’. Qing's wooden
frames, recovered from the streets of Shanghai
are re-painted in artificial shades of turquoise
and fuchsia. Through Qing's intervention, they
become portals into tangible and imagined
realities — the collages inside critique the
universal burden of consumerism and the
hypocrisy of beauty via a local lens. "l introduce
multiple perspectives through the imposition of
digital images uploaded by social media users
as is the case with the manipulated Bird's Nest
stadium image in View From The Pangu Hotel,”"
says the artist.

While Qing's practice unpicks human habits, for
Lu Chao, groups of people become ominous
masses. Hauntingand morbid, in Black Light No. 4,
(2016) bodiless heads form a worm-like trail
writhing through a forest, expanding endlessly
across the 2.5-metre canvas. Mineral Ancestry
(2019) by Li Shurui, on the other hand, is more
optimistic. The artists codifies seminal moments
in human evolution with boldly coloured, acidic
spheres, or what she describes as “black holes”
set against a backdrop of purple rice paper.
Shurui, typically works in large-scale format and

“There’s a clear-
sightedness of
expression and rich
dynamism that’s
only just being
acknowledged.”

is fascinated by light and its spectrum. “Nature
was man'’s first religion,” she says. Across the
wall her circles of varying colours and textures
form chronological markers of time and space.
At one point, a cluster of blue spheres mirror the
colour codes once imposed upon the Chinese
population to remove individual thought. “Right
now, we're returning to nature,” she says
"We're seeking natural foods and a connection
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Xu Zhen. Fortune - Statuette of the Overseer of
Priests Ameny. 2018. Oil on canvas. 120 x 95 cm.
Courtesy of the artist and ShanghART
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ALL EYES ON CHINA

with our environment, yet at the same
time science is greatly shaping our
existence and we don't know where this
will take us.”

Directed towards fresh eyes through Abu
Dhabi Art, such exchanges see regional
histories unite with global narratives,
specificities and  differences
are equally magnified. Sans’ role is to
mediate this energy flow from one work
to the other, as from one generation to
another. Dynamically leaping from large-
scale works like Shurui's and Chao's, to

while

smaller pieces like Xu Zhen's 50cm high
Turbulent ‘action paintings’ left engulfed
in space, New Horizons: China Today
exudes powerful tension achieved through
proportion. At the entrance of the show,
the viewer is faced with the giant presence
of a dinosaur and rhinoceros in fiberglass,
created by famed duo Sun Yuan and Peng
Yu, and facing a mirror that doubles their
magnitude. "I need to show the adrenaline
and electricity of the artists and their
works,” says Sans. “This vibrancy in the
presence of the artist and my curation is
essentially a matter of how to enter each
artwork into a space and, together with
the artist, take it over.”

Galleria Continua

1. Li Qing. Curve and Straight. 2017-
19. Courtesy of the artist and Tang
Contemporary Art

2. SunYuan & Peng Yu. Teenager Teenager
& I Didn’t Notice What | am Doing. 2011-
2012. Courtesy of the artists and

3. Zhao Zhao. Constellations No.14.
2015. Courtesy of the artist and
Chambers Fine Art Gallery

CONTINUED FROM PAGE 1

UPCOMING TALKS

At Manarat Al Saadiyat Theatre

22 November

RISING FROM THE
PACIFIC: EMERGING
CONTEMPORARY ART
CENTERS

2:30-3:30pm

leading experts on the Pacific region
discuss the emergence of this area as

a growing hub for contemporary art
and innovation

ON THE DEFENSE:
CULTURAL IDENTITY
4:30-5:30pm

Zoulikha Bouabdellah, Dana
Awartani and Stanley Siu on their
commissioned work for the inaugural
Al Burda Endowment.

SACRED VS. SPIRITUAL:
ISLAMIC ART IN
CONTEMPORARY LENS
5:30-6:30pm

Artists Nasser Al Salem, Ebtisam

Abdulaziz and Aisha Khalid convene to
upend the perceptions of Islamic art

MAKING IT RAIN

With.t'he imminent rainfall approaching the capital, grey skies loomed over sales at Abu Dhabi Art. Despite the slow start and uncertain weather
condmo_ns, many local and regional galleries reported sales soon picking up with keen interest from private collectors as well as institutions.
Interestingly, international galleries mostly sold artists primarily from the Middle East and beyond.

Notwithstanding overcast skies, Dubai-based galleries staked
their territory with sales reported at Tabari Artspace, Cuadro Fine
Art Gallery, Leila Heller Gallery, Green Art Gallery and Carbon 12.
Tabari Artspace sold three pieces to private collectors, with sales
for both nagsh collective’s large sculptural works and Hazem
Harb's photographic collages, which fell between the vast range
of $10,000 to $120,000 — with Harb's faux-iconic HOLLYLAND
selling for $30,000. Cuadro Fine Art Gallery’s eye-catching booth
of multiple glass works by the Italian-Spanish design duo Yomuto,
derived from their time at a Sharjah residency, sold at a price for
$10,500 (for the larger pieces). Neon signs by Zeinab Al Hashemi
and Nasir Nasrallah also sold for the same price each.

In the higher bracket, Leila Heller Gallery sold the majority of
their booth as Korean artist Ran Hwang's recognizable works
comprising buttons and beads intricately pinned onto wood
boards proved popular with private collectors and UAE royals
Reza Derakshani's large-scale oils sold as well, with both artists
priced at a range between $50,000 to $200,000. Green Art Gallery
stated strong sales with both Kamrooz Aram's works on canvas
and Afra Al Dhaheri's drawings placed into private collections in
the region. Carbon 12 sold a Bernhard Buhmann work (Glorious

"The capital’s appetite

is evolving, as the sales
reflect, and as Abu Dhabi
Art continues to grow."

Bastards) to a UAE private collection and Lawrie Shabibi also
mentioned three Mohammad Melehi works on reserve. Meem
Gallery and 1x1 also conveyed strong interest from buyers

From Saudi Arabia, Hafez Gallery sold three works by Raeda
Ashour depicting Abu Dhabi’s Sheikh Zayed Grand Mosque at
$10,000 each and Rashed Al Shashai’s lightbox Brand 9 (2019)
at approximately $23,000. Athr sold one small-scale collection of
mixed media works, The Union of Fire and Water |(2019) by Dana
Awartani for $4,300 with two larger scale works on hold

Nasir Nasrallah. Visit Me 365 Times A Year. Neon lights / 100 x 15
cm. Courtesy the artist and Cuadro Gallery

Ran Hwang. Healing Forest —TWHL. 2018. Buttons, beads and
pins on wooden panel. 120 x 100 cm. Courtesy the artist and Leila
Heller Gallery

CONTINUED ON PAGE 4
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MAKING I'T RAIN

CONTINUED FROM PAGE 3

In terms of international galleries, interestingly they seemed to
mostly report selling artists from the region. Galleria Continua sold
two pieces so far, including Moataz Nasr's matchsticks on wood
titled Burning (2019) between $55,000 and $80,000. Istanbul-
based Galerist sold three works to a private collector from Burcu
Yagcioglu's pencil on paper series Acaibu’l Herberium (2019).
Officine dell'lmmagine sold two pieces to a private international
collector, with one of Jalal Sepehr's photographs from the Red
Zone series (2013-2015) going for $8,500. The other sold work
reached a sale price of roughly $17500. Hong Kong's Hanart TZ
reported a number of reserved pieces across their exhibition, but
without any final sales to date

Even with the sparsely populated gallery floor for the first public
day, traditional mediums of painting drew in some of the big
buyers — the mixed media and sculptural works sold but for lower
price ranges. It seems as if the capital’s appetite is evolving, as
the sales reflect, and as Abu Dhabi Art continues to grow. As
for tomorrow, it brings the promise of sunshine and increased
footfall over the weekend. Bl

Rernhard Ruk Clori R.

Is. 2019. Oil on canvas.
200 x 290 cm. Courtesy of the artist and Carbon 12

FRESH FACES

As a regular participant of FIAC, Frieze London and Liste, in addition  the gallery isn't afraid to spotlight newcomers, such as Al Dhaheri,
to appearances at The Armory Show, Artissima and Art Basel,  atpremier platforms. “I'm not interested in ‘being the first’, but I'm

Dubai-based Green Art Gallery's bold approach to showcasing lesser
known talent occupies both ends of the generational divide.

Green Art Gallery is active on the international fair circuit. With  certainly not interested in showing artists who are always part of
a savvy and accessible curatorial approach, it embraces under  the same conversation,” says gallery director Yasmin Atassi. “| am
represented artists and is mindful in selecting who to showcase  very much drawn to artists who make me scratch my head and
when, and to which audience. In the case of Abu Dhabi Art this  have layers of complexity.”

year, the gallery is bringing Iranian-American artist Kamrooz Aram The gallery aims to stimulate intellectual discourse through
and Emirati artist Afra Al Dhaheri, while its Alserkal Avenue base delicate provocation. In the main space, Choukini's unique — and
exhibits works by Lebanese sculptor Chaouki Choukini (on view  largely overlooked — sculptural language unfolds in an encounter
until 11 January). with materiality, landscape and the human imprint. “His work feels

One of the first galleries in the city, the space’s markedly modern, — very contemporary even when it was made in the 1980s," explains
minimal installation approach is often immersive or relational, and ~ Atassi of Choukini's oeuvre, which readily queries timelessness
versus contemporaneity and craftsmanship versus ‘high art'.

Meanwhile, the work at ADA considers practices of drawing.
You'll find Aram’s structured and decorative compositions in muted  Afra Al Dhaheri. Hair Drawing 4. 2019. Hair and watercolor on
colours and gestures as well as Al Dhaheri’s organic, undulating ~ PaPer. 26 x 36 cm. Courtesy of the artist and Green Art Gallery
line drawings in fleshy hues, which trace out wisps of her own
hair. The presentation engages with the act of drawing and its
3 increasingly performative role, serving as a means to materialise
the invisible. “When we were discussing the fair's Focus section,
? Drawing, Tracing, Mapping with curator Omar Kholeif, it was clear
that he was thinking about drawing not as a technique but more as
a tracing and mark-marking mechanism,” Atassi remarks.

This cerebral thread can be found throughout the gallery’s
generationally diverse artists irrespective of where they are in
their career. While Aram belongs to the gallery's stable of artists,

A Atassi outlines how recent joiner Al Dhaheri's preoccupation
= -._‘ with time and mutability, coupled with the art scene’s return to

head and have layers
drawing, makes the timing just right to present her work to a N i
. wider audience. Meanwhile, Choukini was an amazing discovery, Of com pIeXIty belng
E as someone whose artistic output was largely unknown. “I was acknowledged n

- looking at an old book in our library, saw his name and immediately
-3 "'_ started looking online but found very little information. | flew to
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“l am very much
drawn to artists who
make me scratch my

Paris to see him and came across this incredible body of work
: (] )
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Kamrooz Aram. Omament for Indifferent Architecture.
2017. Oil, wax, oil crayon and pencil on canvas. 213 x 182
cm. Courtesy of the artist and Green Art Gallery

piling up, revealing a deeply hermetic artist who still had a lot to
say." The steady burn of Choukini's career has been encapsulated
in a tome — a collaboration with Kaph Publishing. “Not only does
Chaouki finally have a monograph under his name, but Kevin
Jones' wonderful essay has managed to truly reveal who Chaouki
Choukini is, in all his sensitivity and sharpness,’ Atassi continues.

“| hope this will serve as a valuable tool for scholars and historians
to further develop that conversation.”

Working to broaden the discourse around underthe-radar artists,
Atassi adds, “One thing you can certainly say —and | hope think —
about Green Art, is that our programme is dynamic and different,
but still relevant to our region and times." &

4
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BILACK POE'TRY

Armen Ago.p’s delicate curvilinear sculptures are pliable-looking, like whirling forms caught in action. Fascinated by dervishes, he moulds solemnity
and power in black granite and basalt. Currently on view at Meem Gallery until 13 February, the gallery is also showing his sculptures and cosmic
paintings at a solo booth in ADA.

Armen Agop. Mantra 02. (detail). 2018. 100x100cm, acrylic
and ink on canvas. Courtesy of the artist and Meem Gallery

What led you to working with black granite?

Granite is the material of the gods — most likely due to its
dignity, pride, and dense inner energy. Somehow granite has
always succeeded in playing that role. What draws me to it is its
potentiality and how it carries the invisible in diverse ways.

Your process is heavily meditative, especially in Mantra. Is
art-making cathartic for you?

No, it's more of a way of life. | don't want to communicate a
particular message. | don't want to limit my practice to a cerebral
concept or follow what's in fashion and | don't really care for what
society calls success. What | want is to live my life authentically,
which often means a need to connect with some elements from
nature like stones or colours, and then consider how | want to
spend my time with them. It's not meditation per se — | call it
being in my world

What influences have your Egyptian-Armenian roots and
your time in Italy left on your work?

One element is integral to all three cultures: the presence of the
past. It's very difficult to detect, but | am lucky to have had the
chance to observe the essence of what survives, what remains
in our present day. This witnessing has led me to research
inner dimensions, to think about monumentality as something
beyond scale.

While sculptures carry a stillness, yours seem to evoke a
movement found in Sufi practices. What draws you to such
rituals?

What interests me is the unification with oneself, when the
energy is gathered or accumulated inward and keeps intensifying.
That form of Sufi asceticism and way of being inspires me a lot.

Armen Agop. Untitled 129.
Courtesy of the artist and

Your work has often been described as “contrasting art”, the
point at which the contemporary and the ancient conjoin.
How do you reconcile these two strands?

Others describe my work in those terms, but | don't personally
see the distinction as | am usually attracted to the old and the
new in equal measures. | always see something new in old
things. The sun may be ancient for instance, but when faced
with a sunset, there's always something new to see

What is your favourite piece on view at the Meem Gallery
booth in Abu Dhabi Art and where do you hope it will end up?
It's very difficult to say, but perhaps the ellipse Mantra 50 because
it's the last one | worked on. | would like to see it in a spacious
public place like a museum, where the viewers can have enough
space to experience an intimacy with the work, and to perceive
the unseen.

INDIA CALLING

For the first time, a raft of well-established galleries that spotlight India come to ADA
for its 11th edition in a move to honour the country’s significant diasporic community.

A broad spectrum of modern and contemporary
Indian art can be found in the New Horizons:
India section of Abu Dhabi Art, ranging from the
more traditional sculptures, ceramics and oil to
mixed media incorporating bindis on mirrors.
Curated by art collector and founder of Mumbai-
based Galerie Isa, Ashwin Thadani, who claims
that his mission was to bring reputed galleries
from India and abroad that showcase high
calibre Indian artists who have not had enough
exposure in the region, he says, “Fair director
Dyala Nusseibeh and | worked closely
with the galleries to select artists
and artworks that we believe
will be well-received here.”
In a way, it is as one would
expect: an attention to craft,
pattern and embroidery,
with a tendency towards
material-based art,
figuration and floral motifs
You won't find many minimal,
conceptual or language-based
works here, in line with practices of
established artists such as Shilpa Gupta, for
instance. Rather, the only abstraction is of the
expressionist kind.

At a certain level, the presentation is
targeted, since Thadani has invited leading
Indian collectors and art philanthropists such as
Kiran Nadar and Indira Burman, among many
others to come to the fair as part of a larger
programme that includes a visit to Louvre Abu
Dhabi and other art spaces. “We have planned
an exclusive programme for a group of eminent

Indian art patrons. They came with the aim to
discover new artists at the fair, especially those
from the Middle East, and to experience the
vibrant cultural districts and museums in the
country,” says Thadani
For this special focus on contemporary Indian
art, New York-based Aicon Gallery, a regular at
ADA, has brought works from their humorous
yet unsettling recent show Inappropriated: The
Toy Gandhi by Debanjan Roy, that looks at the
appropriation of icons and absurdism of toys
as well as some spectacular paintings
W created by the late M.F Husain

[
my .

when he was living in the UAE. “This focus
on India celebrates a deep and longstanding
relationship between UAE patronage and Indian
and South Asian art practice, going back to the

great Indian modernists like M. F Husain,” says
Projjal Dutta, partner, Aicon Gallery.

Gallery Espace from Delhi, however, takes
another aesthetic direction. For its debut at
ADA, a solo presentation of new paintings and
terracotta sculptures by Manjunath Kamath,
the inspiration is rooted in the architecture
and decorative tiles of this region. “We have
been looking to expand to geographies beyond
India and Abu Dhabi Art was an obvious choice
because it is a major hub for the arts in the
Middle East," says gallery director Renu Modi.

Meanwhile, Delhi

another gallery, Nature

“With initiatives like this ... a
more solid infrastructure takes a
deeper look at artistic practices
that cross national boundaries.”

Morte, is showing works by well-known
South Asian artists including Bharti Kher,
Imran Qureshi, Jitish Kallat and Reena Saini
Kallat. Galerie Isa, which focuses on bringing
contemporary international art to India,
is presenting two Indian diasporic artists:
Pennsylvania-based Indian-American Natessa
Amin and French-Indian Nadira Husain. Other
participating galleries include Grosvenor Gallery
in London, which is showing works by Olivia
Fraser, who has been living in India since 1989
and has created works inspired by yoga.

India’s connection to the UAE, which dates

back several centuries, has been acknowledged
mainly in trade, commerce and migration
contexts. Yet when it comes to cultural affairs,
these links are a long time coming and warrant
celebration. With initiatives like this and with
longerterm institutions such as the newly
established Ishara Art Foundation in Alserkal

Avenue, a more solid infrastructure takes a
deeper look at artistic practices that cross
national boundaries

Natessa Amin. In the Water is a Wild Happiness.
2019. Courtesy of the artist and Galerie Isa

Left Bharti Kher. Algorithm that turns up your
automatic response for sharp reflex and deep
subliminal structuring. 2019. Courtesy of the
artist and Nature Morte

Manjunath Kamath. Archival Erasures. 2019.
Mixed media on paper. Dimensions variable.
Courtesy of the artist and Gallery Espace
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FROM EINDHOVEN TO RAMALIAH

At Abu Dhabi Art, Zawyeh Gallery presents five prominent Palestinian artists —\Wafa Hourani, Nabil Anani,
Sliman Mansour and Tayseer Barakat along with Khaled Hourani. The latter caught our attention for his work
laden with sociopolitical complexities.

Khaled Hourani's 2011 Picasso in Palestine
project brought Picasso’s 1943 iconic Buste
de Femme to Ramallah in a collaboration
between Eindhoven's Van Abbemuseum and
International Academy of Art Palestine. This
work is particularly significant because, at the
time, it spoke of the Palestinian plight through
the female form, which, post-Nabka, symbolised
homeland, culture and identity. The journey
was also intended as a solution to the heavy
restrictions that affect the access to resources,
explains Ziad Anani, founder of Zawyeh Gallery,
and to instigate a Modernist discourse about
building a contemporary art scene — confined
for the past 30 years by controls on creation and
social gatherings

Yet the project turned into a two-year process
wherein socio-political complexities illuminated
the fickle relationship between art and power.
What should have been a standard procedure
for a loan was mired in new legal frameworks
inextricably linked to the volatile territory of the
West Bank and its concomitant complications
with regards to transportation and insurance.

Zawyeh Gallery revisits questions of power
via Hourani's probing of art transportation
mechanisms and the obstacles that alienate
populations. Complicated exponentially as the
loan was requested through a terrain deemed

a "risk environment” with — at the time — no
museum to host the work, it also necessitated
navigating Israeli-West Bank protocols. The
paper trail, which proved more challenging
than raising the $200,000 funding needed
for the project, was exhibited as an artwork
at Jerusalem’s Al-Ma'mal Foundation for
Contemporary Art. While a sensational set of
circumstances incurred equally sensationalised
readings, it paved the way for building systems
to jumpstart a ‘normalised, rather than
improvised, cultural infrastructure.

“Hourani succeeded in highlighting the
exceptional nature of the Palestinian reality
and the many layers of restrictions,” says
Anani. “Displaying such a painting in Palestine
put theory into practice and tested the waters.
After all, it was the different representations
of power that allowed the artwork to reach
the exhibition hall and be enjoyed.” But how
relevant is it in an environment that lacks the
foundation to contextualise it? “It was the
only time a priceless painting was exhibited
in Palestine to an audience who never dreamt
of seeing one — some thought it was a joke
or a trick,” he recalls. Anani says that his aim
in bringing a work with such a storied history
to an art fair is to spread awareness about the
significance of Hourani's project

“It's important that audiences know the
difficulties faced working in arts in restricted
places subjected to colonialism,” he continues.
“Many in Palestine cannot travel to access art.
So why not bring art from around the world to

them when possible? This helps in breaking the
siege and isolation from the world." &

Khaled Hourani. Picasso in Palestine. 2011.

Courtesy of the artist and Zawyeh Gallery

Carbon 12's showcase at ADA features a trio of artists paying full homage to
the integrity of materials and the power of colourblocking.

ARETURN TO FORM

Dubai-based gallery Carbon 12 is a gallery for artists, collectors
and viewers who gravitate towards the whimsical, tongue-
in-cheek humour, and painterliness. Bringing predominantly
contemporary European artists to the region, its recent exhibitions
have focused on materiality. At Abu Dhabi Art, this comes in the
form of a painting by Austrian artist Bernhard Buhmann, woodcut
prints by prominent Swiss artist Olaf Breuning and a series of
collages by Guatemala-based Austrian artist Elisabeth Wild.

With disparate but complementary practices that emphasize
formalism in varying degrees of abstraction and scale, this
playful visual approach that characterises Carbon 12's aesthetic
persuasion is more than meets the eye. Though conceptually
unassuming, the works belie a deft entry point into weightier
themes: Buhmann's graphic, rounded geometrics in precise
tonal gradation is riddled with layers of sociological connotations;
Breuning's sly humour necessitates a second, then third look
at what looks like a simple print but is actually commentary on
the climate crisis; and 97-yearold Wild has honed a long practice
that lends a wisdom in her deconstructions and subversions of

All images are courtesy of the artist and
i Carbon 12
consumer culture via magazine cutouts and collages.

With this trio touching on the Bauhaus school and Post-
Modernism to academic approaches and contemporary
portraiture, Carbon 12 inadvertently presents a brief survey
of the movement's evolution, which “brings an interesting
energy,” says Carbon 12 co-founding director Kourosh Nouri.
“Even though the artists are from different generations, their
sensibilities are complementary, and it looks like they could
have worked together at some point in time.” However,
despite tracing an art historical thread and showcasing works
with accessible (but visually subtle) meanings, Carbon 12's
philosophy of minimalist installation always reorients the viewer
to the final product: the artwork itself and the means through
which it exists. B

6

Elisabeth Wild. Untitled (171). 2018.
Collage on paper. 25.6 x 18.5 cm.

Elisabeth Wild. Untitled (176). 2018.
Collage on paper 24.5 x 18.5 cm.

Elisabeth Wild. Untitled (184). 2018.
Collage on paper 23.5 x 19.1 cm.

Olaf Breuning. Raining. 2019. Wood
cut print, gesso, acrylic on canvas.
194 x 149 cm.

Olaf Breuning. Tree. 2019. Wood cut
print, gesso, acrylic on canvas. 184 x
141 cm.
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Lorenzo Fiaschi from Gallery Continua. Artist Pascalz' i
Marthine Tayou. Curator Jérome Sans

VERNISSAGE

Highlights of who was there for Abu
Dhabi Art's opening night

Dyala Nusseibeh, Director of ADA. HE Mohamed Khalifa Al
Mubarak, Chairman of DCT
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ers at the Gateway exhibition,
“iéxt to Kiki Smith’s work

| A arah \ 3 = d 8 < g | o Dhahran Karimi. Nazzy Beglari.
| with guest I < Peter Scarlet. Patricia Millins.

Warehouse421 presents its upcoming exhibition:
How to maneuver: Shape-shifting texts
and other publishing tactics

Curated by Kayfa ta / Maha Maamoun and Ala Younis

V4

=0
WAREHOUSE

10.12.2019 - 16.02.2019 421‘

* - WAREHOUSE421.AE
Warehouse421, Mina Zayed, Abu Dhabi From Hussein Nasse

reddine’s "The Complete Uneredited Works " 2018 - ongoing. WAREHOUSE4AZ1@@O
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BACK TO THE FUTURE

Al Burda has taken various forms since 2004. Starting with an ongoing award that celebrates classical and Nabati poetry,
calligraphy and Islamic ornamentation and then holding a festival that initiated a global conversation last year, the latest
launch at Abu Dhabi Art is by far the most forward-looking.

Dana Awartani. Come;let.meHeal. You:Wkaen Bones, as we

Stand Here Mouming. 2019. Daming on medi

It may not be news that the UAE
Ministry of Culture and Knowledge
Development has devoted a grant
scheme to Islamic art, but what is
surprising is that it was established
only after a Swarm Al study revealed
there was a lack of funding for
contemporary Islamic art last year. If
the field of Islamic art is divided into the
‘traditional’ and the ‘contemporary’, it
doesn't seem to mirror contemporary
art's evolution at large —in that the latter
began to outsell the Old Masters in
the 1990s. This is because older forms
of Islamic expression are still more
highly valued — which is why the Al
Burda Endowment, using pioneering
methodology to predict the most significant
trends in Islamic art and culture, is ahead of its
time.

Divided among ten artists, the space dedicated
to the fruits of their labour over the past year
reverberates with an ethereal spatiality in
and around the works. An all-encompassing
magnitude lingers, whether it is between
Zoulikha Bouabdellah's interlocking metal forms
outlined on her moving mobile (Acrobats),
casting shadows, or the transparency and sense
of air stirring behind Dana Awartani's hanging
fabrics (Come, let me Heal Your Wounds. Let
me Mend Your Broken bones, as we Stand
Here Mourning). A beguiling yet elusive work,
Awartani has suspended her rectangular pieces
of handwoven silk — horizontally and vertically —
in layers that never touch. They carry a liminal
presence in their sheer shades of amber, sunset
orange, rose blush and lime green. Drawn from
a combination of medicinal herbs and spices
(turmeric, henna, aloe vera, basil) that release
natural colours in the Ayurvedic tradition, a closer
look reveals opaque spots of repair.

These seeming abstractions pinpoint actual
GPS coordinates of violence in the Middle East
— vestiges of specific landmarks that have been
destroyed by Islamic extremist groups since
the start of what is known as the Arab Spring,
including mosques and museums in different
cities. "After | found the exact coordinates of
355 marked monuments, | transferred these to

X 720 x 300 cm

Zoulikha Bouabdellah. Acrobats. 2019.
Painted metal.113 x 300 x 500 cm

fabric, ripping them at the respective
points and mending them. This is
how | come to terms with such
cultural destruction that, as an
individual, | can do nothing about,’
Awartani says. But without outlines
or borders, these markers become
abstract and fluid, unconfined even
in their geometries. The durational
process of mending each tear
echoes the nature of Awartani’s
meditative practice that has evolved from the
Islamic codes and parameters. She stresses
she is looking at a healing tradition with strong
parallels in Islamic civilisations. "It goes back to
my earlier work of reviving dying traditions,” she
adds. A poetic approach to collective healing,
to the properties of plants, the merit in ancient
knowledge systems and alternative medicine,
this is the most powerful statement piece of
the exhibition; destroying to create rather than
creating to destroy.

Near Awartani's floating worlds, people
could be seen kneeling on a white cushion
and donning VR glasses to experience Ammar
Al Attar's entrancing documentation of Malid
rituals in Abu Dhabi's oldest Majlis. With an
anthropological tilt, Al Attar began this journey of
accessing such places a few years ago. As more
and more community organizers began to let
him in, he sought permission in photographing
their movements and gestures. A series of still

All photography by Anna Shtraus.

Images courtesy UAE Ministry of Culture and Knowledge Development.

images documents this flurry of celebration
of the Prophet Mohammed's (PBUH) birthday
— the kind that has been hidden in the past —
casting a subtle look on the inaccessible.

In a corner, Aljoud Lootah’s freestanding room
divider comprising hexagons, Falak, is a modular
meditation on the cosmos in interconnected
repetitions that can be reconfigured. Lootah

copper pegs and metal structure. 220 x 210 cm

“The verse shows how
vast the universe is
and how intertwined

our world is. When |
read it, | imagine orbits
in infinite space.”

was inspired by Surah al Anbiya from the Quran.
“The verse shows how vast the universe is
and how intertwined our world is. When | read
it, | imagined orbits in infinite space,” she says.
“The hexagon is a result of patterned formation
created by equally sized circles, the foundation
of many Islamic geometries, like the square.” The
hexagon reappears in the ceiling of Hong Kong-
based Stanley Siu's Conversion, radiating colour
and in which he uses the Chinese ink brushes

Top right: Aljoud Lootah. Falak. 2019. Camel leather,

Bottom right: Aisha Khalid. The Garden of Love is Green

Without Limit. 2019. Five paintings: gouache and gold

Ieaf on paper board. 50.8 x 50.8 cm and 60.96 x 60.96 cm.
Metal fabric (velvet), steel pins and

24-carat gold-plated steel pins. 213.36 x 182.88 cm (each)

as his medium (7600 of them dipped in tones
that were used in traditional Chinese paintings
from the early part of the century). It resonates
with Ebtisam Abdulaziz's sharp, zigzagged
Focal lllusion in pastel colours, an asymmetrical
combination of the edges of triangles. “They
shape an optical illusion that are infinitely
expandable and shrinkable,” Abdulaziz explains.
But while this is a wall piece, Siu's
work is a space you're meant to
enter, through a metal frame — a
curious contradiction between
pixellation and precision.

Like Siu, Nasser Al Salem was
trained as an architect and his
‘room’ is a walk-in chamber, a
green screen he constructed in
3D. His calligraphic wraparound
writing traces a line of text along
the walls, also in luminescent
green, barely visible and
drawn from a hadith on the
unfathomability ~ of  Paradise.
The text can only be read in full
through circumambulation in the
space. What No Eye Has Seen
is a metaphysical sculpture that
evokes both omniscience and
unknowing. “You cannot see
the writing from just one point,”
Al Salem explains. “It evokes a
sense of infinity because of the
360 view, the endless spinning,
and not having a clear beginning or end.”

As moving bodies are conjured, remains, body
parts and organic matter seem to materialize
elsewhere in Fatima Uzdenova's work, You
Only Live Twice, which comes from a place
of mourning. “I was wondering where the
deceased go," she explains with regards to
coming across the notion of barzakh, the liminal
space between the worlds of the living and the
dead. This translated into other boundaries such
as those traversed at airports, through gardens
and in the digital sphere. Incorporating materials
such as glass, rocks, resin and nylon, her room
is scattered with tactile, at times amorphous,
three-dimensional sculptures  and  two-
dimensional rectangles and circles, all of which
can be repositioned. “| didn't want to create a
predetermined space,” she continues. Entering
her room is about the encounter.

While some works, such as Aisha Khalid's The
Garden of Love is Green Without Limit, a kiswah-
referencing tapestry forming a hovering cube
paired with a series of miniatures that recall the
Kaaba, or Khalid Al Banna's Dynamics of Motion,
an explosion of vivid embroidery motifs, crystals,
beads and mirrors, were more materially than
conceptually driven, this exhibition was a decent
first attempt at expanding the scope of the
contemporary, rooted in an Islamic art context.
Tasked with both cultural preservation and
transformation, Al Burda Endowment sparks
a much-needed conversation, one that has
reached artists from the UAE to Saudi Arabia,
Pakistan and Hong Kong. &
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abudhabi

art

Under the patronage of

MODERN.
CONTEMPORARY.
ABU DHABI ART.

21-23.11. 2019

MANARAT AL SAADIYAT

H.H. Sheikh Khalid bin Mohamed bin Zayed Al Nahyan
Member of the Abu Dhabi Executive Council and Chairman of Abu Dhabi Executive Office

Presenting Modern and Contemporary art from 49 leading and emerging galleries,
Abu Dhabi Art features a curatorially driven programme of exhibitions, commissions, performances and talks.

NEW HORIZONS:
CHINA TODAY

NEW HORIZONS:
INDIA

FOCUS: DRAWING,
MAPPING TRACING

BEYOND:
ARTIST COMMISSIONS

BEYOND:
EMERGING ARTISTS

GATEWAY: FRAGMENTS,
YESTERDAY AND TODAY

TALKS

Galleries form an exhibition on contemporary Chinese art.
Curated by Jerome Sans

Galleries exhibit modern and contemporary art from India.
Curated by Ashwin Thadani

Uses drawing as a starting point to consider the divergent ways that artists map
cartographies, dreams and the imagination.
Curated by Dr. Omar Kholeif

Leandro Erlich and Oliver Beer create site-specific works in historic locations
across Abu Dhabi.
Sites: Al Ain Oasis | Al Jahili Fort | Qasr Al Hosn

Ayesha Hadhir, Rawdha Khalifa Al Ketbi and Shaikha Fahad Al Ketbi
present ambitious new works.
Curators: Rokni Haerizadeh, Ramin Haerizadeh & Hesam Rahmanian

Curated by Paolo Colombo, this exhibition explores the relevance that everyday objects
from archaeological finds may have on stories that artists narrate in their practice today.

Knowledge enriching talks presented by French luxury association Comité Colbert,
the Al Burda Endowment, Asia-Pacific Triennial, commissioned artists and curators
from Abu Dhabi Art 2019 and many more.

Don’t miss out, tickets on sale now, visit abudhabiart.ae
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