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4 I 9M L OVIN’ IT o Do you wantfries with that

Curated by Emirati photographer Sara Khalfan Al Muhairi, East to East
at ADA sees Mous Lamrabat's photographs as an ode to nostalgia with
a twist. His trenchant critique of consumerism using logos of haute
couture houses sits in bold juxtaposition to the fair's programming on
the influence of the luxury industry on art.

Mous Lamrabat was not always planning to
be an Instagram-famous photographer with
a Hypebeast-esque following — his parents
wanted him to become a teacher, and when
he was a teenager growing up in Belgium,
he worked at a dreary McDonald's. Flipping
burgers one summer, he quickly swore off ever
needing to do that again. What ensued was a
coming-of-age struggle, mired in self-doubt at
the overwhelming options life holds. “I knew
| wanted to do something creative, but | had
to find a middle ground between something
my parents understand and something |
was passionate about,” says Lamrabat, who
eventually majored in interior design. Even
though it wasn't quite his calling, he graduated,
and credits his experience in college for shaping
his artistic approach. Still, he says, “I was
worried I'd need to work in an architecture firm.
The projects there are long-term and | needed
shorter deadlines and faster results,” — thus
his gravitation towards the instant gratification
of photography. When offered a job assisting
a Belgian photographer, Lamrabat didn't think
twice, and his career took off

While boasting a pretty impressive portfolio
of fashion shoots under his belt, the self-taught
photographer didn't always feel at home in the
oft-pretentious worlds of art and fashion. “I
always felt like | needed to know more about
art history or catch up on the latest trends.
Sometimes people drop names and I'm always
like, sh*t, | need to google that he says. He
approaches these unfounded anxieties with self-

criticism and an attitude of anti-elitism

“] grew up being afraid of the veil because |
didn't understand it. | thought it was mysterious
and wanted to know what was behind it
he continues. Aptly summing up Europe's
collective nigab-gate, it seems like his work
stems from this duality of an unknown turned
mysterious obsession. It's no wonder then that
women shrouded in excess material with faces

“I like the attention-
grabbing quality of
the logo - it's the
most famous logo in
the world today. Plus,
it will always take

me back to a funny
period in my life.”
concealed take the spotlight in his photographs,
like with X-rated. “The name of the series comes
from the fact that they are both concealed but are
always sought after and needed... Women are
the backbone of Africa. They are the foundation

of every household,” he explains, visually placing
a marginalized people front and centre.
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UPCOMING TALKS

New friends in high places, however, have not
replaced the old ones. Lamrabat still pays full homage
to the McDonald's logo that started it all. In Do you
want fries with that (2019), he collaborates with
Dubai-based designer Azra Khamissa who draws the
fast-food chain’s logo in henna on a subject’s hand.
With marketing acumen, Lamrabat says, “| like the
attention-grabbing quality of the logo - it's the most
famous logo in the world today. Plus, it will always
take me back to a funny period in my life," he laughs,
pointing to the quality of his work that is at once
offhand and sharp.

His style, coupled with the locations he scouts that
are often setagainst Morocco's alluring landscape, have
made him the subject of comparison to Hassan Hajjaj.
While he doesn’'t mind this, he stresses that people
only draw these comfortable associations because it's
the only way they can understand anything new. “I've
come to accept it, but | want them to show me how
| am comparable to him. He is the godfather and I'll
always respect him and be inspired by him,” he says.

Associations between two Moroccan men with a
camera is easy, but what Mous Lamrabat conjures
is an image of rejoicing at the smell of soggy fries
coming from a Happy Meal, or a torrid summer with
our pious, righteous mothers. His photographs are
at once aspirational in their elusive incorporation of
recognisable brands but nostalgic in their invitation to
a simpler time. B

%ngebaba © Mous Lamrabat
. Nike, please call me © Mous Lamrabat |
1 love you more © Mous Lamrabat
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At Manarat Al Saadliyat Theatre
23 November

THE ARTIST,

THE PUBLISHER,

THE MIGRATOR

3-4pm

Director of Abu Dhabi Cultural
Foundation Reem Fadda talks to artist
Mohamed Melehi on his practice and
his participation in the Special Projects
section of ADA.

FRENCH LUXURY &
CONTEMPORARY ART
4:45-5:45pm

A series of talks organised by Comite
Colbert brings experts from Fondation
d’Entreprise Hermes, Versailles

and Mobilier National to look at

the influence of luxury fashion on
contemporary art.

GATEWAY: FRAGMENTS,
YESTERDAY & TODAY
6-7pm

Curators Paolo Colombo and Sarah
Collins in conversation with artists
Nima Nabavi and Lamya Gargash
about archaeological artefacts and
contemporary art.

CURTAIN CALL

As ADA comes to an end, sales have picked up. Despite obstacles early on in the fair, a good
number of works by artists from across the board will find homes with collectors in the region.

In the New Horizons section, Indian galleries proved most popular
while the scale of the works offered in some of the Chinese
galleries was both a source of interest and a deterrent. Although
the monumental works gained a lot of attention, a lot of viewers
expressed concern about how to hang or place them, especially the
works that were installed in multiple parts because of their size. This
gave an indication of the kind of spaces that house artwork here.
HdM was one of the galleries to defy this pattern of strong interest
without conversion to sales by reporting that Lu Chao's Game No.3
(2019) sold at a price ranging from $25,000 to $35,000 to a private
collector in the region, while Asian private collectors purchased two
works of Li Qing represented by Tang Contemporary for upwards
of $30,000.

India’s results were much more promising. Gallery Espace sold
two works by Manjunath Kamath: Archival Erasures (2019), an
assembly of mixed media works, for $40,000, as well as a set of
five terracotta wall sculptures from Alphabets (2019) for $8000-
$9000 per piece. Both works were placed with buyers from the
region. Vadehra Art Gallery also sold Sachin George Sebastian's
Constructed Conversations (2019) for $10,000 and Arpita Singh's /s
There any Other Way to Return Home? (2019) for $20,000 - one
to an institution and the other to a prominent collector. Grosvenor
Gallery sold a work by Sri Lankan painter Senaka Senanayake at
$35,000 to a private collector with prospects of selling one more

Local Abu Dhabi gallery Salwa Zeidan demonstrated that the
appetite for work by Middle Eastern artists was steady throughout
the duration of the fair. Four pieces by Egyptian artist Anmed Farid
sold for $10,000-$16,000 and a pair of figurative sculptures by
Muatasim Alkubaisy also went for $10,000. Hassan Sharif's ink on
paper works, Yellow 1-4 (2008) were also reserved for $44,000. All
sales were to private regional collectors. Dubai-based Leila Heller
Gallery sold Shahzad Hassan Ghazi's works on paper Continuation
(2019) and Turkish artist Melis Buyruk’s porcelain and plexiglass for
$18,000 and $10,000, respectively. Meanwhile, in Green Art Gallery

local support for emerging artists saw the sale of Afra Al Dhaheri's
entire Hair Drawing series, and one by Kamrooz Aram. Its Alserkal
Avenue neighbour The Third Line sold Pouran Jinchi's Dots (The
Blind Owl Series) at a price ranging between $10,000 and $14,000.

While galleries based in the UAE have done well, UAE artists
exhibiting in international galleries saw similar reception —
specifically Sarah Al Agroobi on view at London's The Park Gallery.
Her series of acrylic on wood were especially popular. “We have
always seen significant interest, not only in the aesthetic appeal of
her work but also her approach to concept and modality. This year
has been no different, with her work selling to old and new buyers
and even to those new to the fair and the gallery,” says Robin Start,
gallery founder. In Salon 94's first participation in ADA, the New York-
based gallery sold a work by Huma Bhabha for $20,000 to a private
collector and Galleria Continua sold José Yaque's Larimar | (2018)
for around $44,000. In South Korea, kitsch is in full swing. Soul Art
Space sold Bong Chae Son's series of tree lightboxes and Artside
sold about a dozen donuts for $1,000 each.

From Saudi Arabia, Jeddah-based Hafez sold two works by Swiss-
Egyptian artist Hazem El Mestikawy, Golden Shine (2016) and Palm
House (2016), as well as Mohammed Radwan'’s bronze sculpture
The Maid of The Palace (2015) which sold for $12,000. In Athr
Gallery, Dana Awartani’s solo exhibition sold out almost entirely
save for her gouache and shell gold on hand-made paper When
Fire Loves Water (2019). Meanwhile, from Ramallah, independent
Zawyeh Art Gallery was approached by an international museum to
acquire Khaled Hourani's controversial Picasso in Palestine (2019).
While nothing is confirmed, gallerists are certain that negotiations
will have a positive outcome

Even though the fair is 11 years old, it has come a long way,
showcasing the capital’s growing appetite for art from China, India
and South Korea. But sales indicate that collectors are making safer
bets, supporting local galleries and Middle Eastern artists, while
investing in the young and emerging, who are homegrown. &l

1. Shahzad Hassan Ghazi. The Garden of Love. 2019. Courtesy of
the artist and Leila Heller Gallery 2.Senaka Senanayake. Blue
Lotus. 2019. Image courtesy of the artist and Grosvenor Gallery
3.Right: Li Qing. View from the Pangu Hotel. 2017-2019. Left: Li
Qing. Curve and Straight. 2017-2018. Courtesy of the artist and
Tang Contemporary 4. José Yaque. Larimar I. 2018. Courtesy of
the artist and Galleria Continua 5. Duck-Yong Kim. Encounter
- his place. 2019. Courtesy of the artist and Leehwaik Gallery
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NEW ARCHAEOLOGIES

Paolo Colombo, Curator and Art Advisor for the Istanbul Museum of Modern Art, discusses
his curatorial vision behind Gateway: Fragments, Yesterday and Today, and his long interest in

material culture.

Paolo Colombo's Gateway exhibition seamlessly integrates
different kinds of material culture, a hallmark of his curatorial
practice (seen at the Iraqgi National Pavilion at the Venice Biennale
he curated in 2017 and the sixth Istanbul Biennial, among
others). By placing archaeological artefacts on loan from Al Ain
Museum alongside contemporary artworks, Colombo starts
an anthropological conversation that blurs the lines between
objects of art and the everyday, rendering this distinction
outdated. “Curatorially | try not to separate
between material culture and art. High art
or low art — they all come from a similar
place,” says Colombo, hinting that an
interrogation of Bourdieu’s thought is still
relevant today. “This intellectual boundary
is only applicable to museums. In your
life at home, the objects you accumulate,
whether utilitarian or artwork, have no
distinction,” he says, acknowledging that
ultimately, they all overlap.

New light is cast on the ancient decorative
and utilitarian objects featuredinthe exhibition
due to their contemporary derivations.
Conviviality, according to Colombo, is key to
unpacking the relationship. ‘Useful’ objects
such as the vases or drums rely on human
interaction, and touch, so he pursued artists
who engaged this sense of community.
Kamrooz Aram'’s ornate yet abstract Ancient
Blue Ornaments (2016) is readily understood
within this curatorial framework, but Colombo indicates that
Salam Atta Sabri's pen works about folkloric traditions, Kiki Smith's
gestural Parliament (2017), and the monochromatic sweeps and
textual references in A Mingling State of Mind (2019) by Idris
Khan are equally relevant. These acts of mark-making bear layers
of expressive value that blur the line between isolated artwork

Hamra Abbas. Plastic Flowers
1. 2016. Sheesham wood, oil
paints. Courtesy of the artist
and Lawrie Shabibi

and collective function, individual histories and communal stories.
In some pairings, the objects come alive, as embodiments of
the contemporary — most strikingly in the room with Bahman
Ghobadi’s film activating the mid-20" century goatskin drum from
Al Ain. The crossover appears again in Hamra Abbas’ handmade
Plastic Flowers | (2016); the meditative approach of Nima Nabavi's
infinitely repeated lines; and Farah Khelil's delicate, fragmented
collage work Encyclopedism (2016). The readings aren't always
so clearcut, however, such as with the
uncanny banality of llya and Emilia Kabakov's
The Eminent Direction of Thoughts (2011).
Cordoned off from the rest of the exhibition,
viewers were found contemplating the
starkly lit room with a lone chair underneath
a single suspended lightbulb. While some
works can be absorbed in mere seconds,
others, such as Alaa Edris’ 39-minute film
Hole, unravel at a different pace.

“Utilitarian elements are connected to a
larger spatial narrative, notonly to conviviality
and encounters,” remarks Colombo, further
illustrating his point with Lamya Gargash's
Sahwa (2019), a photo series of objects and
their journeys of restoration, which explicitly
demonstrates the thread between the old
and the renewed. By contextualising the
works in this way, questions arise about the
artist's role. "Anonymous objects are not
less valuable than those made by an artist,”
he comments. The joining of anonymous 4000-year-old artefacts
with contemporary items shifts subjective perceptions of value.

Objects carry emotional and historical weight that surpasses
oversimplified readings of man-made ‘things’ burdened by the
intent to produce art. In merging past and present, Colombo
allows viewers to reconsider the schemata that separate art

Nima Nabavi. 09.08.2019.
Archival ink on paper. Courtesy
of the artist and The Third Line

Lamya Gargash. Sahwa. 2019.
Ctype print. Courtesy of the
artist and The Third Line

Kamrooz Aram. Ancient Blue
Ornament Still Life with
Bottle. 2016. Courtesy of the
artist and Green Art Gallery

from our practical lives. Alongside each other, the objects equally
celebrate the artistic and the utilitarian — experienced in unity,
they also adopt a documentary function.

The works on view are reframed as miniature archives rather
than as an object-focused library that is categorical. "It is
wonderful to see how a country's culture can comprise very
simple visual testimonies,” he says. “I've always tried to put two
and two together, not isolate art as something that's particularly
special, rather, very much part of our everyday.” B

OUT OF GAZA

All images courtesy of the artists
and Tabari Artspace

Artists Hazem Harb and Mohammed Joha tap into their collective memories to visually
reconstruct a Palestine beyond the blinkered perspective of destruction and crisis. A presentation

of this pair's visions of creative resistance is on view at Tabari Artspace’s ADA booth.

Artists, unique in their positionality, have the
capability to re-examine and represent the
narratives that are omitted from historical records
and obscured from dominant discourses. They
can help form a new visual vocabulary, and as
academic Charles Tripp suggests in his book The
Power and the People, beyond offering a new way
of looking at the world, artists from the Middle
East, are “representing half-remembered things
perhaps long suppressed.” Two such creatives
contributing to new ways of knowing are
Hazem Harb and Mohammed Joha. Both hailing
from Palestine, they share an insider's gaze,
proposing different yet symbiotic approaches to
an articulation of their country’'s realities — past
and present.

A native of Gaza, Joha is preoccupied with
the Palestine of now. Fragments of fabric unite
with cardboard and paper in his Fabric of Identity
series, like an intricate patchwork. “The collages,
comprised of pieces of patterned and coloured
materials are eye-catching and enticing to the
viewer at first glance,” says Joha. " Yet the fragility

of these materials and their torn edges underscore
Gaza's current condition.” By incorporating these
pieces of textile — the skin of bodies analogous
to the skin of buildings — Joha reflects on the
changes in his environment and home, which
was already destroyed and rebuilt several times
during the ongoing conflict. His compositions of
surfaces akin to the evershifting landscape that
surrounds him are a textured reflection of what
has increasingly become intimately unfamiliar.
Harb, on the other hand, mines Palestine's
past, interrogating its lesser known histories and
bringing them to the fore. Eternal Map (2019), for
example, sees strings in Palestine’s traditional
colours — white, black, red and green — trace
the twists and turns of his country, drawn from
the lines of an actual map, and running over a
1930s photograph of female agricultural workers
in a jumbled mess. Put in place with pins, the
artists say these represent sites of erasure and
the entire destruction of villages. Alternatively,
Untitled Jerusalem 1 and 2 (2019) illuminate
the notion of architecture as imperialism in the

Hazem Harb. Eternal Map. 2019. Thread and
coloured pins on archival C4P photography
paper mounted upon MDF wood

geometric, fragmentary photo-realist style Harb
has become known for. “The geometric slices
cut through archival images of the city's ancient
stone walls like shards, symbolising the upheaval
endured by the holy land,” says Harb. “For better
or worse, through the imposition of concrete
structures, the landscape has been recalibrated
and the face of this historical and holy site has

Top: Hazem Harb. HOLLYLAND. 2019.
Letters in acrylic plexiglass mounted upon
archival C-P photography paper

on MDF wood

Above: Mohammad Joha. Fabric of Memory
#10. 2019. Fabric and paper collage on canvas

become unfamiliar territory.”

In another vein, HOLLYLAND, a poignant large-
scale piece with acrylic lettering layered over
an archival photograph of the promised land,
is a pastiche of celebrity and consumer culture
juxtaposed with contemporary conflict, adding
a bit of irony and accessibility to a decades-old,
historically mired conflict. &l
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CAN\/ZAS LOVE S « o o« We chose our personal favourites from this year's ADA.

GALERIE ISA

Annie Morris" Stack 8, Ultramarine
Blue feels like a collection of celestial
orbs that have fallen from the high
heavens. Standing upright with grace,
there's an eerie feel to them, like
displaced asteroids trying to blend
into their surroundings that stack

up against each other to maintain
familiarity.

Annie Morris. Stack 8, Ultramarine
Blue. 2019. Foam core, pigment,

concrete, steel, plaster and
sand. Courtesy of the Artist

GALLERY VAN
DEN EYNDE
Textured and verdant, this lush
wilderness engulfs with its
abundance. The artist's fleshy
trees sit side by side with
cushioned miniatures of
voluptuous female figures.

For Tawakol, inspired by Henri
Rousseau's luscious, green
compositions behind which wild

animals lurk - at once attractive and

threatening — fabric is like second

HodaTawakol. Jungle #1. 2018.

Fabric, wadding, thread, wood.

220 x 350 x 25 cm. Image
courtesy of IVDE

Ppr— T CUADRO FINE
» | ART GALLERY

| This amalgamation of
upcycled objects from a
souq in Sharjah is the doing
of artist duo Yomuto during
a residency this summer.
The shisha wonderland,
set against Zeinab Al
Hashemi’s dimmed LED
lights, leaves a vernacular
feel, redolent of that
found in cafés on a busy

Vo Variable ohi

led

glass. Courtesy of the artists and
Cuadro Fine Art Gallery

Zeinab Al Hashemi. Kun series Il &
lll. Courtesy of the artist and Cuadro

& Galeie Isa, Mumbai skin, both sensual and physical. Fine Art Gallery weekend.
OFFICINE D b GALLERIA SAPAR
DELLIMMAGINE 1 CONTINUA CONTEMPORARY

Part of a series by Moroccan-
born artist Mounir Fatmi,
including “ My tongue is a
haemorrhage. | bleed every
time | speak;" we love how
these wry statements
disintegrate in unyielding
material. Fatmi says his
childhood flea market was
like a museum in ruin and
here, his words, on the verge
of collapse, point to a lyrical
obsolescence.

Mounir Fatmi. Coma Manifesto
04.2018. Cor-Ten Steel. 170 x 90
x 60 cm

.AQ.

Pascale Marthine Tayou.
Colorful Stones. 2019.
Granite setts, spray paint.
200 x 300 cm. Image courtesy
of Galleria Continua

» As tongue-in-cheek as

these granite stones seem,
painted in primary colours like
repurposed debris you can
just pluck off the wall, they
couch layers of complexity.
Referencing stones students
used to combat police during
the 1968 protests in Paris, the
Cameroonian artist says, ‘l am
a coloured man, as colourful
as a rolling stone...We're all
coloured stones'

Faig Ahmed’s Essence reads
like a living room statement
piece that was ravaged during
a rowdy house party in a
rent-controlled Manhattan
apartment. We love the black

splash of knitted wool that
i K Handmade woolen carpet. 150 x
looks like a stubborn wine 200 cm. Courtesy of the artist and

stain deliberately neglected to Sapar Contemporary
serve as a souvenir of a night
well-spent.

Faig Ahmed. Essence. 2016.

ARCHITECTURES OF SOUND

Oliver Beer is an artist interested in the acoustic qualities of objects, whose work probes the symbiosis of sound and space. At the Met this year,
his Vessel Orchestra had 32 artefacts voice harmonious notes. Here in Abu Dhabi, Beer was commissioned as part of Beyond to activate fortresses

in two historic sites in Al Ain, inspired by Louvre’s Abu Dhabi’s collection of shared narratives across civilisations.

Before ADA, you performed at FIAC using
waves and fugitive sounds via an upturned
grand piano. How did you pick the voices of
marginal scientists, artists and musicians
and why did you decided to collaborate with
Lebanese electro-indie band Mashrou’ Leila?
| am interested in the phenomenon called the
‘Matilda Effect’ which describes how female
scientists and researchers are systematically
underrecognised for their contributions to the
field. As soon as | started researching, | found
more and more incredible figures who'd been

I ///Oliver Beer. Installation view of Oliver Beer: Vessel

Orchestra. 2019. Courtesy of Metropolitan Museum
of Art 2019. Photography by Adam Reich

written out of history in favour of their male
peers. Mashrou’ Lelia and | are conceptually
aligned in this and decided to further develop
the project together. Hence, my performance
at the Palais de la Découverte, France's national
science museum.

You once said: “You can’t build a space
without building a musical note.” How did
you develop the sounds for your project
in Al Ain and how were they linked to the
historic spaces you activated?

Each film has its own soundtrack, creating
an immersive sound installation as you walk
around the fort. | reached out to a UK-based
Iragi musician called Khyam Allami and created
a piece which plays with the tension between
Western harmony and a Middle Eastern musical
mode called Magam Segah. The result, which
alternates between harmony and dissonance, is
also layered with sounds in the installation that
relate to the history of animation in the region.

There's a versatility to your practice and
you don’t distinguish between sound
composition, film and installation. In the
case of Al Ain, you have incorporated a
textual reference from Joseph Campbell’s
Hero with a Thousand Faces. Why?
Although I work with music, film and installation,
it often feels as though I'm sculpting. | reference
Campbell's text because it looks at common
traits across mythologies in history and comes
to the conclusion that there is fundamentally
one human story: the ‘'monomyth’. For me,
there is an interesting friction between individual
creative acts and the tendency to amalgamate
these into cultural tropes. However, when
you look at what is shared between cultures it
inevitably also highlights what is different.

Is the way you treated the recomposed oud
an evolution of Recomposition (Mother
Flawless Sabrina)?

| use deconstructed objects which are very
personal to me in Recomposition (Mother
Flawless — Sabrina). ~Recomposition  (Lutte)
transforms an oud that has been very personal
to others as it played to the end of its musical
life. This is an instrument which has historically
crossed borders. | took it to my studio in London
and carefully cut through its body at hundreds
of angles. | then immersed these fragments in
resin so only the cuts were visible and painted
the flat surface of the resin white with gesso.
The resulting work is somewhere in between
a painting and a sculpture. It makes me think
of what Duchamp poetically describes as the
‘infra-thin’, which he only expresses through
examples like ‘the warmth of a seat which has
just been left’. &

hold Gods (Grandmother).
2019. Image courtesy Galerie Thaddaeus Ropac.
Photography by Charles Duprat

Oliver Beer. H
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TALKING HEADS: WHO CAME, WHAT THEY SAID

We gauged key figures and participants at Abu Dhabi Art this year and asked them what they thought.

1

“A calm breeze
was blowing on
the coast but

a stronger and
refreshing wind of
creation struck me
at Abu Dhabi Art.

| ' was impressed

by Beyond:
HE Sheikh Salem Al Qassimi, Assistant
Undersecretary of Arts and Heritage,
UAE Ministry of Culture and Knowledge
Development

“The fair is an international its best”

platform as is the 15-year-old
Al Burda initiative developed
by the UAE Ministry of Culture
and Knowledge Development.
Altogether, it felt like the
perfect combination and we
were keen on the Al Burda

Endowment debuting in the CEO, Vermont
R i ” (Christian Dior
capital, where it was born. Couture)

Emerging Artists
and the quality of
presentation. This
is art diversity at

Alexandre Boquel,

Valérie Sandoz,
Secretary General of
Comité Colbert

“French luxury
feels at home in
Abu Dhabi Art
as artists and
artisans speak
the language of
creativity. The
collaboration
between the
luxury industry
and artists
challenges both
and also opens
new doors while
enhancing their
respective skills.”

“The fair has a

rich selection of
galleries, artists
and art theorists
who create this
meeting point
between East and
West. Many works
caught my eye but
artists Maimouna
Guerressi (Officine
dellimagine) and
El Anatsui (October
gallery) have to
take the cake.”

Stella Kesaeva,
President of Stella
Art Foundation

— [

Ashwin Thadani,
collector and founder
of Galerie Isa

“Collectors get
introduced to a
wide range of
artistic formats
and ideas by
being exposed
to artworks from
various regions.
For gallerists,

art fairs serve

as extended
professional
spaces where
artists can be
exposed to a new
audience.”

“Traveling with
board members
from the
Honolulu Biennial
Foundation marks
the first time for
most of us here.
I've found that the
focus on China
and India has
given the fair an
incredible level of
depth and focus
that is particularly
distinctive.”

Jonathan Kindred,
CEO Morgan
Stanley Japan

Inna Bazhenova,
publisher of The

Art Newspaper and
founder of the IN
ARTIBUS foundation

“Abu Dhabi Art is
extraordinary and
a work of artin
itself, especially
with its focus on
India and China
this year. Both are
countries with
ancient traditions
and now they
are establishing
a niche on the
international

art circuit.”

ABSTRACT ARABESQUE

The repipient of the Chevalier de La Legion d’Honneur, France's highest merit, artist Bernar Venet comes to ADA. We go to Ceysson &
Bénétiere’s booth to find out why the conceptual artist, known for his curved, mathematically precise steel sculptures would make a series of
paintings with a Persian mathematician’s writings in Arabic script.

Bernar Venet's works cannot be described as either abstract
or figurative. It was the French conceptual artist's move to the
US in the 1960s that drew him to Minimalism as he forged
friendships with contemporaries in the field such as Donald
Judd and Sol LeWitt.

Since 1966, he has been integrating mathematical code into his
art. Although recognisable for exacting sculptures grounded in the
mathematical principles that govern his designs, Venet also makes

two-dimensional works such as formulas painted on canvas or
industrial drawings on paper. “My first diagrams on canvas and
paper were inspired by school textbooks. Representing graphs
with equations enabled me to free myself from anything that was
traditionally defined as artistic,” explains the artist.

Itis his 2013 Homage to Al-Khwarizmiin the Venice Biennale that
added an elusive quality to his rather precise work. The series of
saturation paintings on coloured backgrounds is inspired by the
ninth-century oeuvre of the eminent mathematician and astronomer
Muhammad ibn Musa Al-Khwarizmi, whose explanation of the
Indian numerical system incorporated the then-revolutionary zero
and marked a turning point in the history of the discipline. Venet,
whose Arabic is close to non-existent, relied on translators to use
excerpts of the mathematician's writings. Intrigued by the script,
the artist didn't let the language barrier hinder him, seeing it as a
source of inspiration and further abstraction. When asked about
how he could possibly possess a full appreciation for the eloquence
of his source texts, he comments, “I paint these symbols on a
gold background — in the manner of Byzantine iconography — to
glorify, one could say, this high level of abstract thought from
human reason.”

In a fitting tribute to a cultural heritage of mathematics and
science that comes from this part of the world, New York-based
Ceysson & Bénétiere gallery saw ADA as the necessary next
destination for this work. “Venet is a reference point for minimalism
and conceptualism. He is one of this generation's greatest,” says
a gallery representative, stressing that there is a growing local
appetite for these artistic movements —as evidenced by their sales
since their first participation in 2017 “The fair is a great yardstick for

Bemar Venet. Homage to Al-Khawarizmi. 2013. Acrylic. 240 x 454
cm. Courtesy of the artist and Galerie Ceysson & Bénétiére

"l paint these symbols
on a gold background
to glorify this high level
of abstract thought
from human reason.”

gauging trends in this part of the world, and Venet's work is very
much at home here.”

Khwarizmi’'s script has made the rounds, entering different
domains and revolutionising them, but it is here in ADA that it
makes a homecoming, surrounded by avid collectors and art
aficionados drawn to the capacity for art to transcend multiple
disciplines. &
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Edward Mitterand and Natasha and Alexandra
Nazanine Sabbag Akhmerova

AT D U S K AudrennTrouillet and lole
Pellion di Persano

A Desert Experience with ADA at the -

Jumeirah Al Wathba resort. E’ .

.
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Khan and Maraki

Y

(2 39

Kho Khorsandian, Bobby and
Mohammad Afshar

1

Benhood Javaherpour and
Jean-Marc Decrop

Ayesha Shehmir and

Simone Odermatt Mariano Tribelhomn and She:hmur Shaikh

and Maraki Channing Norton

Frederick Dufour and
Ann Faircloth

Warehouse421 presents its upcoming exhibition:
How to maneuver: Shape-shifting texts
and other publishing tactics

Curated by Kayfa ta / Maha Maamoun and Ala Younis

421

10.12.2019 - 16.02.2019
. . WAREHOUSE421.AE
Warehouse421, Mina Zayed, Abu Dhabi From Hussein Nassereddine’s *The Complete Uneredited Works" 2018 - ongoing WAREHOUSE421 @mE
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BETWEEN KITSCH AND MINIMALISM

With three galleries returning and one newcomer, an interest in South Korean art sees a growing appreciation at ADA and
the region at large, as participating galleries run the gamut from the lurid and loud to the more subdued.

An international audience bonded
over shared styles that transcended
cultural boundaries as galleries
at the fair represented a wide
array of contemporary art from
South Korea. While many offered
a tasting sample to entice buyers,
other galleries chose to represent a
broader array of works, from more
delicate acrylic on canvas to kitsch
K-pop figurines.

One such gallery is Lee & Bae
— upon entering, it's hard not to
see artist Lim Ji-Bin's Slave Get

Bong Chae Son. Migrants.

2009-2010. Oil on

polycarbonate LED. drunk to you (2010), a plastic bear

ggﬂrAe;ysog;::amstand dipped in chocolate brown car
paint, partially covered in Louis

Vuitton branding — perhaps in an ode to the UAE and South Korea's
lingua franca of luxury. Meanwhile, Jin-wook Yeom's Memory of
Mountain series (1992-2019) stands in contrast. The oil on canvas
evokes the contemporary Korean landscape painting (sansuhwa)
with dynamic formations signifying elements of nature. These
familiar terrestrial depictions allow for calm contemplation, best
exemplified in Seung-hee Lee's flat ceramic floral sculptures,
which brought a traditional style of Korean folk-art (minhwa) into
the contemporary realm.

In the same hall, veteran exhibitors Leehwaik Gallery attending
the fair for the ninth year had a showcase of artists selected to cater
to a local palate. In a serendipitous twist, dramatic paintings of
falcons and horses, prized symbols in the UAE could be mistaken

for homegrown work. Young Seok Cha's An Elegant Endeavor
series comprises pencil and watercolour works on traditional
Korean mulberry paper, while Chil Jun Do (2019) boasts a herd
of wild horses kicking up sand and dust as they gallop forward.
Similarly, Noh Jun's figurine, Big Clo on the
Desert (2019), positioned closely, is holding
up the bird of prey in its right arm. The wall
pieces, however, are in stark contrast to
Jun's cartoonish sculptures (Pink Candy
Balloon Hayami with Heart and Baby Cloud
Giraffe - Rio).

In its second participation, Artside stakes
its territory with Jae Yong Kim’s Instagram-
friendly Donut Madness. Sure to grab
the attention of fairgoers, his work was
jumpstarted by the dream of setting up a
doughnut shop in New York — one crushed to
smithereens by the 2008 recession. Now, he
creates ceramic doughnuts in a bid to hold
onto pieces of that dream. “It feels like I'm
in the business of delivering smiles,” says the
artist in a public statement

While returning galleries competed to stay
fresh, newcomer Soul Art Space stood out
with a two-artist showcase. Yongwook Choi
and Bong Chae Son's works invite the audience to contemplate
shared history and identity. While distinctly tied to Korean culture,
the works evoke universal themes. Choi's moon jar series Karma
(2019) depicts a traditional white porcelain vase, dating back to
the Joseon Dynasty (1392-1910). Every hand-drawn crack in the

Noh Jun. Pink Candy Balloon Hayami
with Heart. 2016. Courtesy of the artist
and Leehwaik Gallery

depicted jars represent paths in life where individuals meet and
part ways. On the other hand, Son's pine trees on LED canvas
(Migrants) represent facets of valued attributes in Korea -
steadiness and strength.

“In a serendipitous
twist, dramatic paintings
of falcons and horses,
prized symbols in the
UAE could be mistaken
for homegrown work.”

By
GaLs
L1 41

Ji-bin Lim. How’s Your Day Today. 2014.Variable
installation, car paint on plastic. 160 x 160 x 20
cm. Courtesy of the artist and Lee & Bae gallery

Korean art at the fair this year spoke to a local audience while
rooted in a cultural integrity. Past and present merged, appetites
whetted and traditional techniques brought into new contexts —
it was a diverse showcase, compelling viewers to slow down,
meditate and reflect on shared universal values. Bl

10,000 YEARS OF LUXURY

350 objects on view explore the multifaceted
nature of luxury from ancient times to the
present day. Encompassing the domains of
fashion, jewellery, visual art and design, the
exhibition includes the oldest pearl in the world,
the renowned Boscoreale Treasure and dresses
and jewellery from design houses such as
Cartier, Chanel and Yves Saint Laurent.

Until 18 February, 2020
Louvre Abu Dhabi

LUMINESCENCE
Najat Makki

This debut solo exhibition dedicated to the
pioneering figure in the UAE art scene is split
into seven sections and looks at her evolving
practice. It includes an archive of newspaper
clippings about Makki and photographic
documentation of her and her practice from
the 1980s, as well as talks and workshops
held by the artist.

Until 15 December
The Cultural Foundation

GO BACKTO MOVE
FORWARD

In this exhibition, students from NYUAD
curate a show from the private collection of
His Excellency Dr Zaki Nusseibeh. Navigating
the sociopolitical landscapes of the Arab
world, the 14 artists on view reimagine reality
via collective memory using science fiction,
symbolism, and metaphor, to construct a
futuristic image.

Until 14 December
Project Space, NYU Abu Dhabi

STRUCTURES OF
IMPERMANENCE

Talin Hazbar

Artist Talin Hazbar examines how nature
and architecture blend to inform cultural
heritage. Using the bah-rah, a fountain-like
water structure in traditional Syrian homes
which often forms the focal point of social
interaction, the exhibition is constructed
from four fountain quarters, spread
throughout the space.

Until 29 December
Warehouse421
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Gallery Lee & Bae Busan
Leehwaik Gallery Seoul
October Gallery London
Soul Art Space Busan
Cuadro Fine Art Gallery Dubai
Ceysson & Bénétire Paris.
Luxembourg, Saint-Etienne.
New York. Geneve
Officine dellmmagine Milan
Hanart TZ Gallery Hong Kong
Agial Art Gallery Beirut
Giorgio Persano Turin
Leila Heller Gallery Dubai.
New York
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NEW HORIZONS: CHINA TODAY
Almine Rech Paris, Shanghai
Chambers Fine Art New York, Beijing
GALLERIA CONTINUA San Gimignano.
Beijing. Habana, Les Moulins

Hanart TZ Gallery Hong Kong

HdM Gallery London

Lehmann Maupin New York. Hong
Kong. Seoul

ShanghART Gallery Shanghai.
Beijing. Singapore

Tang Contemporary Art Beijing.
Hong Kong. Bangkok

White Space Beijing Beijing

1A1
1A2

1A3

NEW HORIZONS: INDIA

Aicon Contemporary New York
Gallery Espace New Delhi
Galerie Isa Mumbai

Vadehra Art Gallery New Delhi
NATURE MORTE New Dethi
Grosvenor Gallery London

Focus

Gallery Isabelle van den Eynde
Dubai

Green Art Gallery Dubai

ATHR Jeddah

Leila Heller Gallery Dubai.
New York

Jhaveri Contemporary Mumbai
GALERIST Istanbul

The Third Line Dubai

Salon 94 New York

SPECIAL PROJECTS

Meem Gallery Dubai
Etihad Modern Art Gallery

Abu Dhabi

1x1 Art Gallery Dubai

The Park Gallery London
Sapar Contemporary New York
Tabari Artspace & Nagsh
Collective Dubai

Lawrie Shabibi Dubai

IN & AROUND

Liu Wei, Untitled, 2019
Mohamed Kazem. Windows.
2012-2011 . 2012-2011

Ebtisam Abdulaziz.

Life in a Bag. 2018

Rana Begum. No 967 Wall
Drawing. 2019

Hoda Tawakol . Jungle 1#. 2018
Diana Al-Hadid. She Waits Buried
Between The Archives. 2019
Diana Al-Hadid. Mysterious
Velvet, 2019

Shilpa Gupta . Shadow 3. 2007
Confused Arab., Taxiphone. 2019
The Workers. After Dark. 2019
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abudhabi

art

Under the patronage of

MODERN.
CONTEMPORARY.
ABU DHABI ART.

21-23.11. 2019

MANARAT AL SAADIYAT

H.H. Sheikh Khalid bin Mohamed bin Zayed Al Nahyan
Member of the Abu Dhabi Executive Council and Chairman of Abu Dhabi Executive Office

Presenting Modern and Contemporary art from 49 leading and emerging galleries,
Abu Dhabi Art features a curatorially driven programme of exhibitions, commissions, performances and talks.

NEW HORIZONS:
CHINA TODAY

NEW HORIZONS:
INDIA

FOCUS: DRAWING,
MAPPING TRACING

BEYOND:
ARTIST COMMISSIONS

BEYOND:
EMERGING ARTISTS

GATEWAY: FRAGMENTS,
YESTERDAY AND TODAY

TALKS

Galleries form an exhibition on contemporary Chinese art.
Curated by Jerome Sans

Galleries exhibit modern and contemporary art from India.
Curated by Ashwin Thadani

Uses drawing as a starting point to consider the divergent ways that artists map
cartographies, dreams and the imagination.
Curated by Dr. Omar Kholeif

Leandro Erlich and Oliver Beer create site-specific works in historic locations
across Abu Dhabi.
Sites: Al Ain Oasis | Al Jahili Fort | Qasr Al Hosn

Ayesha Hadhir, Rawdha Khalifa Al Ketbi and Shaikha Fahad Al Ketbi
present ambitious new works.
Curators: Rokni Haerizadeh, Ramin Haerizadeh & Hesam Rahmanian

Curated by Paolo Colombo, this exhibition explores the relevance that everyday objects
from archaeological finds may have on stories that artists narrate in their practice today.

Knowledge enriching talks presented by French luxury association Comité Colbert,
the Al Burda Endowment, Asia-Pacific Triennial, commissioned artists and curators
from Abu Dhabi Art 2019 and many more.

Don’t miss out, tickets on sale now, visit abudhabiart.ae

BOUCHERON

LEAD PARTNER ORGANISER

0/
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PARIS Culture & Tourism daluulg dslail
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